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MUSIC
ALBUM REVIEWS

CRITIC’S PICK

Peter Gabriel
So

Peter Gabriel’s 
leap from prog-rock 
 journeyman to global star 
in 1986 remains one of pop 
 music’s most unexpected 
 transformations. Today, 
more than 26 years after 
its  release, the singer’s fifth 
studio album, So, can easily 
be viewed as the catalyst of 
this career reinvention.

So was a record that 
had it all: a pair of jubilant, though slightly heady, hit singles 
 (Sledgehammer and Big Time); a densely patterned rocker 
to satisfy the prog holdovers (Red Rain); a bold affirmation 
of Gabriel’s world-music preferences (In Your Eyes); and a 
dark meditation inspired by, of all artists, poet Anne Sexton 
that stands as perhaps Gabriel’s greatest recorded moment 
(Mercy Street).

Add to that an extraordinary core band (bassist Tony 
Levin, guitarist David Rhodes and drummer Manu Katche), 
an A-list of collaborators (Kate Bush, Stewart Copeland, 
Youssou N’Dour, Laurie Anderson and others), direction from 
a man who would soon become one of pop’s most innovative 
producers (Daniel Lanois) and  groundbreaking music videos 
that made Gabriel a regular fixture on MTV. So couldn’t miss 
at becoming one the signature pop works of the ’80s.

Celebrating its 25th anniversary this fall (curiously, a year 
late) are three reissued editions of So. The first is a straight 
remastered version of the album. The third is a huge — and 
expensive) — boxed set full of DVDs, documentaries, vinyl and 
more. Reviewed here is the second reissue, the three-CD 25th 
Anniversary Deluxe Edition that matches the original album 
with a complete, unreleased live album taken from a 1997 
stadium performance in Athens, Greece, at the conclusion of 
the So tour.

It’s a beaut, too, with Gabriel singing like a man possessed 
during a petulant, keyboard-orchestrated Mercy Street. The 
second live disc contracts into the post-apocalyptic cocoon of 
Here Comes the Flood before igniting the global block-party feel 
of In Your Eyes with Senegalese singing star/activist N’Dour.

The big difference in the live material and the comparative 
studio reserve of So is French drummer Katche, who plays 
like an unleashed beast on the Athens tracks. He whips Shock 
the Monkey into a volcanic frenzy, pounds Intruder full of We 
Will Rock You-like physicality and invests No Self Control with 
a near militaristic drive.

This reconstituted So coincides with the release of 
Katche’s self-titled fourth album, a straight-up jazz record for 
the European ECM label.

Katche often recalls another prog rocker-turned-jazzer, Bill 
Bruford , on the album, especially as the playful percussive 
chatter that initiates Running After Years opens into warm 
piano/trumpet greetings from Jim Watson and Nils Petter 
Molvaer . But when Manu Katche employs brushes to color 
the reserved, brassy chill of the Jon Hassell-like Slowing the 
Tides, we hear the true range of the drummer’s resourceful 
but crafty vocabulary.
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Tickets on sale now:
Busters Billiards & Backroom, Lexington. 

www.bustersbb.com. Ticketfly.com.
■ Jason Isbell & The 400 Unit. 9 p.m. Dec. 15. $15-$18.
■ Clutch. 8 p.m. Dec. 28. $25-$28.

Comedy off Broadway, Lexington. 
www.comedyoffbroadway.com.
 ■ Caroline Rhea. Nov. 15-17. $15-$25.
■ Dale Jones. Nov. 21-24. $10-$14.
■ Jon Reep. Nov. 29-Dec. 2. $15-$25.

Tickets on sale soon:
Herman’s Hermits starring Peter Noone. 7 p.m. Dec. 30. 

Belterra Casino Resort and Spa, Florence, Ind. $35. On sale at 
1 p.m. Oct. 26. Ticketmaster, 1-800-745-3000 or 
Ticketmaster.com.

Monster Truck Nationals. Feb. 15-16. The Arena at 
 Southeastern Kentucky Agricultural and Expo Complex, Corbin. 
$13-$28. On sale at 10 a.m. Oct. 31. Ticketmaster.

Advance Auto Parts Monster Jam. Jan. 5-6. Rupp Arena, 
Lexington. $26.50-$76.50. On sale at 10 a.m. Nov. 2. 
Ticketmaster.

Top 10 albums on the iTunes Store for Wednesday: 

1. Red, Taylor Swift
2. Night Train, Jason Aldean
3. Until Now, deluxe version, Swedish House Mafia
4. Blak and Blu , deluxe version, Gary Clark Jr.
5. Babel, deluxe edition, Mumford & Sons
6. Pitch Perfect soundtrack, various artists
7. Sigh No More, Mumford & Sons
8. Two Eleven, deluxe version, Brandy
9. The Lumineers, The Lumineers
10. Babel, Mumford & Sons

For more  information, go to Apple.com/itunes.
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iTUNES TOP 10

HOT TICKETS

OUT NOW
Bat for Lashes, Haunted Man
Tony Bennett, Viva Duets
Kasey Chambers and Shane Nicholson, Wreck & Ruin
Gary Clark Jr., Blak & Blu
Billy Ray Cyrus, Change My Mind
The Doors, Live at the Bowl ’68
Further Seems Forever, Penny Black
Lady Antebellum, On This Winter’s Night
Kendrick LaMar, Good Kid: M.A.A.D. City
Of Montreal, Daughter of Cloud
Pig Destroyer, Book Burner
Shiny Toy Guns, III
Stone Sour, House of Gold & Bones Part 1
Taylor Swift, Red
The Sword, Apocryphon

COMING  TUESDAY
Black County Communion, Afterglow
Flyleaf, New Horizons
Macy Gray, Talking Book
Neil Young & Crazy Horse, Psychedelic Pill

SOURCE: CD CENTRAL

IN THE BINS

POP

Taylor Swift
Red |  

 If Taylor Swift wants to 
make a song that sounds 
like U2 — and she does just 
that on her new album, Red 
— who’s going to tell her 
no? The 22-year-old turned 
heartache into hits, and 
hits into world  domination, 
and now the pop royal can 
do whatever she wants, 
country roots be darned.

So on Red’s first track, 
the prickly rocker State of Grace, one of 16 cuts on the 
Grammy winner’s bloated but ultimately satisfying fourth LP, 
Swift wanders down a guitar-tingly street with no name, try-
ing to wrap her arms around the world. The lyrics are rote  but 
the spacious song is bold regardless: Swift has embraced her 
superstardom with unjaded optimism and a thirst to evolve.

If she’s no longer the shy relatable diary girl, no matter: She 
is now TAYLOR SWIFT, a beacon of feminine oomph and genuine 
talent, and there’s nothing wrong with that. If you still want to 
play guess-the-ex with her songs ,  that’s fine, but you’re missing 
the point. This album, all of it written by Swift, is about one 
person and one person only: the maturing blond on the cover.

For all her fame and life changes, Swift is still a fun listen, 
especially when she’s taking chances. The  ubiquitous first 
single, We Are Never Ever Getting Back Together   dominates 
radio three months after the schoolyard taunt was released. 
It’s as far from Nashville as you can get, but no one seems 
to feel betrayed. By having the ultimate say in her artistic 
 direction, Swift transcends genre,  much like Springsteen or 
U2. Sacrilege, you say? Nah, just the truth.

 That said, some of her chance-taking on Red flops: The 
current single I Knew You Were Trouble is a mess, all synthy 
and Britney Lite. 

When Swift gets blue — or at least a successful woman’s 
approximation of loneliness — she grabs her acoustic guitar 
and goes back to her rootsier start. Treacherous and Sad 
Beautiful Tragic are ho-hum. But the tricky breakup  ballad 
All Too Well runs five yowza minutes and dissects the 
memory-game with verve: “Maybe we got lost in translation/ 
Maybe I asked for too much/ But maybe this thing was a 
 masterpiece/ Till you tore it all up.”  

There’s a good bit of filler in the album’s second half (The 
Lucky One, Starlight ), but there are also a couple of late-
game duets with moody Brits that are as unexpected as they 
are lovely. Swift and Snow Patrol’s Gary Lightbody generate 
bittersweet heat on  The Last Time, and Ed Sheeran plays shy 
seducer on  Everything Has Changed.

Red is a daring album compared to  Fearless and Speak 
Now. And yet Swift ends the endeavour with a familiar adieu: 
Begin Again, a lullaby about the twilight between a breakup 
and a fresh start. It’s painful, pretty, the sound of an older 
woman channeling her younger self.

And therein lies perhaps Swift’s greatest strength: For all 
her commercial savvy and genre jumping, all her money and 
maturity, she’s able to come off as real. She’s always right 
there with us, whether her heart is truly shattered or not. 

SEAN DALY, TAMPA BAY TIMES


