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21 JUMP STREET (2012/B-/Directed by Phil Lord, Chris
Miller/Starring Jonah Hill, Channing Tatum, Brie Larson, Dave
Franco, Rob Riggle, Ice Cube/Sony//Rated R//Comedy//109 min-
utes): Comedian Jonah Hill, pitched this reboot that satirizes a
1987 TV series, and tapped hunky Channing Tatum to co-star.
While training at the police academy, book-smart Schmidt (Hill)
is befriended by slow-witted Jenko (Tatum) — and the unlikely
duo are sent to undercover to pose as high school students in
order to bust a synthetic drug ring. Both are itching for a high
school do-over, but neither can get a grip on the school’s PC
mentality. To jump-start their popularity and throw the ultimate
high-school bash, Schmidt and Jenko steal weed from the evi-
dence lockup and purchase keggers. Skewering its dramatic
source material with cheerful disregard, the film’s comic gam-
bits include a Johnny Depp cameo that satirizes the mega-star’s
role on “21 Jump Street,” the television crime drama.

JOHN CARTER (2012/B/Directed by Andrew Stanton/Star-
ring Taylor Kitsch, Lynn Collins, Dominic West, Polly Walker,
Ciaran Hinds/Voiced by Willem Dafoe, Thomas Haden Church,
Samantha Morton/Disney//Rated PG-13//Sci-Fi//132 minutes):
“John Carter” is based on the first of the Barsoom series written
by Edgar Rice Burroughs in 1911 — an author better known for
creating Tarzan. John Carter (Kitsch), is a burned-out Civil War
vet when he is kidnapped and dropped onto war-torn Mars. In
Mars’ lower gravity Carter exhibits superhuman strength that
endears him to 10-foot tall, six-limbed warriors known as the
Tharks. Carter willingly fights alongside his new tribe, but has a
change of heart when they capture humanoid Princess Dejah
Thoris (Collins), who longs to return her to her people. The first
live-action flick from Andrew Stanton of Pixar, this film’s $250-
million dollar budget pays off in awesome special effects and
motion capture performances.

A THOUSAND WORDS (2012/C-/Directed by Brian Rob-
bins/Starring Eddie Murphy, Cliff Curtis, Kerry Washington,
Clark Duke/Paramount//Rated PG-13//Comedy//91 minutes):
Eddie Murphy plays fast-talking Jack McCall, a literary agent
using trickery and exaggeration to close any deal. Chasing self-
ish purposes yet again, McCall set his sights on New Age guru
Dr. Sinja (Curtis). However, the guru is onto the silver-tongued
devil, causing a magical Bodhi tree to appear in McCall’s back-
yard. With each word Jack speaks, the tree loses a leaf, until
only a thousand remain, making and the tree’s life precarious.
Realizing their fates are irrevocably intertwined, McCall’s got to
stop talking and start walking in this fitting metaphor for Mur-
phy’s dwindling career.

DR. SEUSS’ THE LORAX (2012/C/Directed by Chris Re-
naud, Kyle Balda/Voiced by Zac Efron, Taylor Swift, Danny De-
Vito, Ed Helms, Betty White, Rob Riggle, Jenny
Slate/Universal//Rated PG//Animated//86 minutes): Dr. Seuss’
ecologically themed work is reassembled into a feature-length
family film. Written in 1971, “The Lorax” recounts the disastrous
results of destroying a natural resource in the interest of profits.
Young Ted (Efron) lives in Thneedville, a city lacking all signs of
nature. After hearing that the beautiful truffula tree once reined
over a lush forest, Ted’s friend Audrey (Swift) yearns to see
one. To make her dream a reality, Ted visits the reclusive Once-
ler (Helms), said to know the truffula’s secrets. This act will
cause turmoil in Thneedville and alter how 12-year-old Ted
views the world. Since this adaptation required greatly expand-
ing Seuss’ book, reading the book is recommended, or you can
see and hear a dramatic reading on YouTube.

THE HUNGER GAMES
(2012/B-/Directed by Gary
Ross/Jennifer Lawrence, Josh
Hutcherson, Liam Hemsworth,
Woody Harrelson, Elizabeth Banks,
Lenny Kravitz, Stanley Tucci, Don-
ald Sutherland, Wes Bentley, Toby
Jones, Alexander Ludwig, Isabelle
Fuhrman, Amandla Stenberg, Wil-
low Shields/Fox//Rated PG-
13//Science Fiction//142 minutes): 

In this girl-takes-on-the-
world saga, we never actu-
ally see Mary Richards
throw her hat into the air,
but it feels as though we do.
Jennifer Lawrence of the
acclaimed “Winter’s Bone,”
plays Katniss, the girl pitted
against a rigged system.
Like Mary, she possesses
integrity and extreme loy-
alty, qualities generally
missing from the television
media constituting Mary’s
milieu and from the
dystopian Panem (formerly
North America) that Kat-
niss inhabits in a future
world.

Adapted from the first in
a series of books by
Suzanne Collins, we won-
der how anyone in the out-
lying 12 districts survives
because food supplies are
severely rationed. Lacking
sufficient sustenance and
electricity, these fenced
districts remind me of a
Jewish Ghetto under
Hitler’s regime.

At 18, Katniss is the eld-
est of two and caretaker for
younger sister Primrose
(Willow Shields). Katniss is
thrust into this role because

their precarious situation
had pushed their mother
into a debilitating depres-
sion. Wicked good with a
bow and arrow, Katniss
routinely makes her way
through a breach in the
fence that separates her
district from the outside
world, to hunt squirrel,
birds and other prey found
in the neighboring woods.
It isn’t clear why only she
and Gale Hawthorne — the
boy she sorta likes played
by hunky model, Liam
Hemsworth — are the only
two taking advantage of na-
ture’s bounty, but in con-
trast to the adults, the kids
appear well-fed.

eir truce with this
hardscrabble existence is
threatened by the totalitar-
ian state. Each year, the an-
nual “Reaping” requires all
12 districts submit one boy
and one girl, aged 12 to 18,
to the annual gladiatorial-
style games from which only
one survivor will emerge.

e capital city sends an
emissary to draw the com-
batants names from a fish-
bowl while those of
appropriate age stand at at-

tention, decked out in their
finest shabby clothes. Dis-
trict 12’s bowl indicates
there aren’t more than a
150 choices when 12-year-
old Primrose’s name is
drawn. To save her little sis-
ter, Katniss volunteers in
the girl’s stead and is ac-
cepted. e boy chosen
from her district is Peeta
(Josh Hutcherson), an ad-
mirer of Katniss and one of
her few friends.

ey are marched off to
the capital, where the pop-
ulace enjoys extreme lux-
ury. Marie Antoinette
fashion is all the rage —
along with neon make up
and wigs for both men and
women. Future combat-
ants, held in tasteful
dwellings and provided
with personal stylists, are
trotted out to be adored by
a fawning media. ey are
fed a sumptuous diet that
surely causes them to find
their situation of those
starving back home, inex-
plicable.

ough comprising just
20 minutes or so, this por-
tion of the 142-minute film
drags on as it repeatedly

shows us that a few make
out like bandits while the
masses suffer. Katniss and
Peeta are meant to be men-
tored by their district’s past
winner, Haymitch Aber-
nathy (Woody Harrelson),
but he appears to be a
drunk who cynically de-
fends his existence as a
grown up spoiled brat.

Following the briefest
training session, the kids
are set loose in the arena, a
several square mile area of
forest and meadows.

e ensuing action es-
tablishes Katniss’s unshak-
able integrity as she comes
to the aid of those in need,
and kills only when her life,
or that of whomever she
protects, is in imminent
danger. We see little or
nothing of the skilled
huntress others discuss, but
much of her heartwarming
devotion to the innocent.
Meanwhile, back at capital
headquarters, the technol-
ogy we’d expect in the fu-
ture proves to be alive and
well, used to manipulate
the games to ensure they
are good TV.

Where Collins set out to
externalize the struggles of
adolescence, the film adap-
tation of “e Hunger
Games,” drops the ball,
cloaking its central charac-
ter in the warm fuzzies.
However, it amusingly illu-
minates the manipulative
info-tainment machine —
the studios behind our
news, reality shows and
movies. We would all do
well to distrust this ma-
chine, even as we submit to
the entertainment it offers
up — including this film.

COMING TO THEATERS THIS WEEKEND

MIRROR MIRROR (2012/B/Directed by Tarsem Singh/Starring Julia Roberts, Lily Collins, Armie
Hammer, Jordan Prentice, Mark Povinelli, Nathan Lane/Relativity Media//Rated PG//Fantasy//106 min-
utes): In order to stay on the throne in high style, wicked Queen Clementianna (Roberts) overtaxes the
people and locks her stepdaughter, Princess White (Collins), away and out of sight. Clementianna
hopes to marry the young, wealthy Prince Andrew (Hammer), a hunk recovering at the castle after
being attacked by seven tiny thieves. Sparks fly when the prince accidentally glimpses Princess White,
prompting the queen to abandon the girl in the wilderness — to die. Instead, the lovely princess is res-
cued by seven dwarf bandits who tutor her in the arts of deception and thievery, skills needed to beat
the queen at her own game. The first of two “Snow White” retellings scheduled for release this year,
this one is suitable for children and sufficiently amusing for adults.

WRATH OF THE TITANS (2012/C/Directed by Jonathan Liebesman/Starring Sam Wor-
thington, Liam Neeson, Rosamund Pike, Ralph Fiennes/Warner Bros//Rated PG-
13//Fantasy//99 minutes): Perseus, the demigod son of Zeus, lives quietly and happily as a
fisherman with his 10-year-old son in this “Clash of the Titans” sequel. During the decade
since Perseus defeated the Kraken, mankind’s waning devotion to the gods significantly
weakens Zeus. Worse, Titan leader Kronos persuades Hades and Zeus’ son Ares, to seize the
moment and join him in a plot to defeat the Olympians. Since their success would end the
world, Perseus agrees to fight at Zeus’ side. The bleak storyline, set against a palette of greys,
requires top notch battles and special effects to win over fanboys. More likely, “Wrath” will
leave them with even more “attitude.”
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In this image released by Lionsgate, Jennifer Lawrence portrays Katniss Everdeen, left, and Liam Hemsworth portrays Gale Hawthorne in a scene
from “The Hunger Games.”
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